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The relation between what we see and what we know
IS hever settled. Each evening we see the sun set. We
know that the earth is turning away from it. Yet the

knowledge, the explanation, never quite fits the sight.

John Berger, Ways of Seeing



https://www.ways-of-seeing.com/ch1
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30,240,577 Suns (from Sunsets) from Flickr (Partial) 03/04/16

(2006 - ongoing)

Screen Sun (2014)

Sunset Portraits from Sunset Pictures on Flickr (2010 - ongoing)






What do you collect?



What do you not collect?
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Barbara Iweins



https://katalog-barbaraiweins.com/







What Is Missing
Is Still There

imi Cr%nu#a




On Missing Data Sets: Why are they missing?

Mimi Onuoha

1. Those who have the resources to collect data lack the
iIncentive to.

2. The data to be collected resist simple quantification.

3. The act of collection involves more work than the
benefit the presence of the data is perceived to give.

4. There are advantages to nonexistence.
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The conceptual, practicel, end ethical isaues surrounding “big data” and data in

genaral begin at the very moment of data collection, Particularly when the data
concem people, not encwgh attention s paid to the realities entangled within

that significant moment and spreading out from it.

| try to do some disentangling here, through five theses around data collection
— points that are worth remembering, cormmunicating, thinking about, dwelling

on, and keaping in mind, if you have anything to do with data on a daily basis
{read:; alf of us) and want to do data responsibly.
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https://github.com/MimiOnuoha/missing-datasets

The Library of Missing Datasets

Mimi Onuoha
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lacuna = a gap or missing piece In a collection of historical records



SHE SAW HIM DISAPPEAR BY THE RIVER,
THEY ASKED HER TO TELL WHAT HAPPENED,
ONLY TO DISCOUNT HER MEMORY.

Water Bearer

Lorna Simpson



Here in this image the keeper of history, the griot, the
one who bears water as life and blessing, is a black
woman...She is refused that place of authority and voice
that would allow her to be a subject in history.

Yet this refusal is interrogated by the intensity of the
Image, and by the woman's defiant stance. By turning
her back on those who cannot hear her subjugated
knowledge speak, she creates by her own gaze an
alternative space where she is both self-defining and
self-determining.

bell hooks, Lorna Simpson’s Water Bearer (Artforum)



https://www.artforum.com/features/lorna-simpsons-waterbearer-204264/

Three Figures, 2014

Lorna Simpson
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INTERVIEWER

Do you consider your works to be narrative based?

SIMPSON

Many, yes. My earlier works from the eighties and midnineties are very narrative based.

But even more recently, the work has an undercurrent of the narrative of the archive, of

found photographs, implied narratives, and fictions.

INTERVIEWER

In terms of titles, the “Barbaras” and the “Actresses™ have specific names, titles, et cetera,
the heads are called “Heads,” and the gold heads are called “Gold Heads.” But when you
start the collage works, some of them start to have titles.

SIMDPSOM

In Lerms |.|-'|"|1|.'|||:'-|.':-::-:._:||.| of the collages are lifted from fef and Ebory magazines, | Faarn
arcund the thirties up until the seventies. As [ was looking tor different images or reading
through texts in these magazines, 1 became completely fascinated by the perspective
whao it's written tor, the audience, the way things are written, historical context, et cetera.
Lifting out segments of text doesn't occur in all of them, but the titles are very much
influenced by the sources that they are taken from.



A Living Man Declared Dead

Taryn Simon

The empty portraits represent living members of a
bloodline who could not be photographed.

The reasons for these absences are included in the
text panels and include imprisonment, military
service, dengue fever and women not granted
permission to be photographed for religious and
social reasons.










Taryn Si Imonss
explores Th '-GEI ne
of democracy




“What s, for me, the present moment? The
essence of time is that it goes by. Time already
gone by is the past, and we call the present the
instant in which it goes by. But there can be no
question here of a mathematical instant.”

Matter and Memory

Henri Bergson



Alphabetical Diaries

Sheila Heti

A book about how difficult it is to change, why we don’t want to, and what is
going on in our brain. A book can be about more than one thing, like a
kaleidoscope, it can have many things that coalesce into one thing, different
strands of a story, the attempt to do several, many, more than one thing at a
time, since a book is kept together by its binding. A book like a shopping
mart, all the selections. A book that does only one thing, one thing at a time.
A book that even the hardest of men would read. A book that is a game. A
budget will help you know where to go. A bunch of us met to have dinner
that night, but I left and walked off by myself, bought the silver ring, a bag of
chips, then sat in the main square and bummed a cigarette off an old French
man, then continued to sit there for many hours until the man with the
bulgy eyes came to sit next to me and flirt. A bus came which was going to
the ferry, but because I hesitated before getting on, he drove angrily away.
A certain kind of bore who has said all he is saying, said it all before, and
expects to hear nothing new from you on the subject. A certain lack of self-
centredness, belief in one’s own innate genius, and faith in hard work, long
hours. A child to love in that way, a man to want in that way, and all the



Paul Spehr | Photographic Works

F 187 F 186 F 185 F 184 F 183 F 182 F 181 F 180 F 179
01 01 01 01 01 01 01 01 01

02 02 02 02 02 02 02 02 02

03 03 03 03 03 03 03 03 03

04 04 04 04 04 04 04 04 04

05 05 05 05 05 05 05 05 05

06 06 06 06 06 untitled (Liguria) 06 06 06 06

07 07 untitled 07 07 Still Life (Liguria) 07 untitled (Liguria) 07 07 07 07

08 08 08 08 08 08 08 08 08

09 09 09 09 09 09 09 09 09 Shirt
10 10 10 untitled (Milan) 10 10 10 10 10 10

11 11 11 11 11 11 11 11 11

12 12 12 12 12 12 untitled 12 12 12 Still
13 13 untitled 13 13 13 13 13 13 13

14 14 14 14 14 14 14 14 14

15 15 15 15 15 15 15 15 15

16 16 16 16 16 16 16 16 16

17 17 17 17 17 untitled (Liguria) 17 17 The Look and Feel 17 17

18 18 18 18 18 18 18 The Look and Feel 18 18
19 Still Life 19 19 19 19 19 19 19 19
20 20 20 20 20 untitled (Liguria) 20 20 20 20

21 21 21 21 21 21 21 21 21

22 22 22 22 22 22 22 22 22

23 23 23 23 untitled (Liguria) 23 23 23 23 23

24 24 24 24 24 24 24 24 24

25 25 25 25 25 25 25 25 25

26 26 26 26 26 26 26 26 26

27 27 27 27 27 27 27 27 27

28 28 28 28 28 28 28 28 28

29 29 29 29 29 29 29 29 29

30 30 30 30 30 30 30 30 30

31 31 31 31 31 31 31 31 31

32 32 32 32 32 32 32 32 Former Red 32

33 33 33 33 33 33 33 33 33

34 34 34 34 34 34 34 34 34

35 35 35 35 35 35 35 Still Life 35 35

36 36 36 36 36 36 36 36 36
F171 F 170 F 169 F 168 F 167 F 166 F 165 F 164 F 163
01 01 01 01 01 01 01 01 01

02 02 02 02 02 02 02 02 02

03 03 03 03 The Look and Feel 03 03 03 03 ot e 03






Milk Splash

Penelope Umbrico



http://www.penelopeumbrico.net/index.php/project/milk-spash/

